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‘MADAME DE VERE SAPIO. 





Tx1s accomplished artist has both in Europe and 
America achieved great success not only on the concert- 
platform, but also on the operatic stage. Madame de 
Vere Sapio was born in Paris, her father being a French 
lawyer and her mother an English lady. While in her 
girlhood, she attracted the attention of relatives and 
friends by the beauty of her singing. They had the 
gratification of watching the development of her sweet 
voice into a soprano of considerable power and of purest 
quality. When sufficiently advanced in years, she was 
taken to Florence to study at the conservatoire of that 
city. After receiving special lessons from the able teacher, 
Albertine Baucarde, the pupil of great promise made her 
début at the Pagliano Theatre in Florence, the 
opera being on that occasion The Huguenots. The 
exceptional ability Mdlle. de Vere then displayed 
obtained at once for her an engagement to sing at the 
same theatre in La Sonnambula. The young aspirant 
followed up these successes by operatic performances at 
Milan, as wellas at Rome. Returning to Paris, she studied 
with M. Gounod, and in due time sang in that master’s 
Faust. In order to qualify herself for the réle of the 
heroine in Hamlet, she received lessons from M. Ambroise 
Thomas, the composer of that opera. Subsequently the 
prima donna accepted an engagement to sing on a profes- 
sional tour in South America; and, coming back to 
Europe, she appeared in performances at Madrid and at 
Barcelona. In 1888 she gained great favour by her 
singing at concerts in New York, the, Press of that city 
being as unanimous as enthusiastic in praise of her art. 
Madame de Vere Sapio’s reputation asa vocalist of highest 
attainments was firmly established in the United States 
by her splendid performances in 1890 at the Cincinnati 
Festival, the Indianapolis Festival, the St. Paul Festival, 
and the Worcester Festival. 


CURRENT NOTES. 





A NEw cantata, entitled St. George for England, was 
performed with success at the Temperance Féte recently 
held at the Crystal Palace. 
librettist, the Rev. Charles Kent, has been treated in the 
following manner. Upon the festal day of the patron 
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midst of the Immortals and proceeds with burning words 
to incite the sons and daughters of England to follow his 
lead in attacking the fortress of Alcohol. A shout of 
consent is given, all buckle on their armour, the battle-cry 
is sounded, with “* St. George and Victory” on their lips 
they attack the ‘* Castle of Intemperance ”’ which, after an 
obstinate resistance is taken, its tyrant owner is slain, and 
the wretched prisoners are set free. 


In this allegory, designed to show the triumph of the 
virtue Temperance, over the vice Drunkenness, the author 
has done his utmost to excite the interest of the young 
people for whom it was written. Occasionally he has 
gone too far in this direction. For instance, the words of 
the dragon’s song, “‘ Through dainty Palaces of Drink I 
roam,” are ofa rollicking description, so that the recital of 
them provokes merrimentinstead of horror. The monster, 
like the devil in the ‘‘ Mysteries ” of the Middle Ages, is 
the comic character of the piece. It must be confessed, 
however, that no amusement can be derived from the 
‘Wail of the Dragon’s Victims,” the three stanzas of 
which are, indeed, most lugubrious. Generally speaking 
the author has not succeeded in appeals to the feelings. 
The diction is not inappropriate, nor are the rhymes faulty, 
but the thought expressed is often lacking in force. Words 
are plentiful, while ideas are proportionately scarce. 


The libretto has been set by Dr. G. F. Huntley, who 
has provided music often suitable to the subject, and 
simple enough to be of service to the young executants 
for whom it was composed. Had he given full play 
to his fancy he might have produced a score replete with 
contrasts, since the poem suggested the introduction of 
themes illustrative of Immortals as well as of Mortals. 
But the conditions under which the work was to be per- 
formed limited the scope of his efforts. Having to give 
occupation to a choir mostly of juveniles, it was necessary 
to preserve uniformity of style in the choruses. Most of 
the choral numbers, therefore, contain a well-defined 
melody for the treble voice. Complex counterpoint and 
elaborate instrumentation would have been out of place. 
The hymn tune in four part harmony was, however, 
available, and this branch of the art has been abundantly 
utilized. Besides original tunes of this kind, two numbers 
of ‘‘Hymns Ancient and Modern,” have been included 


| in the cantata. 


Saint of England, a crowd of holiday folk, made up of | 


knights, citizens, women and children, are celebrating St. 
George’s victory over the monstrous dragon. Their 
attention is suddenly arrested by voices of Immortals 
declaring that another monster, the dragon Alcohol, is 
devasting the once favoured British Isles. The wondering 
people are shown the ‘Castle of Intemperance,” from 
which are issuing the raucous tones of its owner, Alcohol, 
gloating over the misery wrought by his fell power. Then 
the wailing of the dragon’s prisoners falls on the ears of the 
astonished knights. Whilst the victims are being told to 
trust in the Saviour, St. George steps forth from the 





THAT patrons of comic opera are getting a little too 
fastidious in taste was made evident at the Lyceum 
Theatre on Saturday evening, September 8th, when a 
new musical play, ‘‘ The Queen of Brilliants,” was pro- 
duced. What in the name of justice could they have 
wished for in addition to that provided? The stage 
manager put before them an assemblage of pretty women, 
the costumier a large variety of picturesque dresses, and 
the scenic artists gorgeous pictures. Time was when 
delights, such as these, would have afforded entire satis- 
faction. Now it seems that the pampered public want, 
forsooth, a sensible plot, a story with at least a beginning 
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and anending. If the librettists, Messrs. Theodor Taube, 
Isidor Fuchs, and Brandon Thomas, had been asked for 
an article of this description, might they not have 
exclaimed—what next? are we expected to supply the 
public with brains also? They knew thoroughly well the 
conditions that generally make for success, and gave the 
eye plenty of occupation whilst leaving the mind to 
wander hither and thither at its own sweet will. The 
composer, Mr. Edward Jakobowski, has proceeded in a 
similar direction. Knowing that examination of his 
music would, on the part ofthe auditors, be attended with 
unwonted labour, he has not put to them any musical 
problem. He has advanced nothing unfamiliar; only 
tunes that have long ago been enrolled as old friends, 
have been introduced into his score. 


The stage manager, the costumier, the librettists, and 
the musician have, one and all, devoted their art to the 
service of the primd donna, Miss Lillian Russell. To her 
glory everything has been made to contribute. How 
worthy she proved of the homage! She looked 
beautiful, and she acted and sang like a true artist. 
Whilst she was on the stage no one troubled himself to 
enquire why she was there, or what she was doing. Her 
presence alone absorbed attention. When, however, she 
was absent from the stage the spectator began to ask for 
the “ Brilliants ” of which she was ‘‘ Queen.” There were 
no sparkles in the dialogue, nor in the music, and certainly 
none in the jokes and antics of the comic performers, but 
the dresses were radiant. For all that the gazers, in 
grumbling tones, were asking for something more. 


CONSIDERABLE interest has been taken in the announce- 
ment made from time to time that the popular young 
Scotch musician, Mr. Hamish MacCunn, was occupying 
himself in the composition of a grand opera based on Sir 
Walter Scott’s novel, ‘‘ The Heart of Midlothian.” It will 
not be so designated, as the accomplished librettist, Mr. 
Joseph Bennett, has entitled his work, ¥eannie Deans. 
Amateurs are awaiting with more ordinary concern the 
advent of the opera which they not without" reason 
believe will greatly heighten the fame of the composer. 
Rumour has it that it will in a few weeks be produced at 
Glasgow by the Carl Rosa Company, and that the 
principal tenor part will be undertaken by Mr. Barton 
McGuckin. 


It was scarcely necessary for Miss Wakefield to tell 
the reader of her book, ‘*‘ Ruskin on Music,” that the 
brilliant writer ‘‘ never realised music scientifically or 
technically at all,’’ since every remark made by him 
on the subject affords convincing testimony that he 
is not only deficient in knowledge, but also in appreciation 
of the divine art. Richly endowed as he is, the musical 
faculty, that which has been named_‘‘the sixth sense,” 
has not been granted him. The author of ‘“ Modern 
Painters’? institutes a comparison between music and 
painting in the following terms :—‘ We are told that 
there will be music in heaven but no painting; but as the 
persons who tell us so have hitherto never been there, 
and perhaps are still far enough from it, their authority 
is not altogether to be depended upon. Let 
us consider the difference between a fine air and a fine 
painting. The first thing that strikes us is the propor- 
tionate time and labour requisite to produce them. The 
tune may be dashed off by the inspiration of five minutes ; 
the picture is the result of the labour and thought of months. 
Now, the music pleases the ear, excites the feelings a 





little; and that is all. The painting gratifies the eye as 
much as the music the ear; but then, it addresses itself 
to the mind; it is a representation of feeling and action 
of man, or of the beauty and the soul of nature—a thing 
in which a story may be told, a lesson taught, an example 
conveyed, a poem included—nay, even a Deity imagined. 
Let both the arts be admired and encouraged, but let them 
never be considered as equal; let the musician be honoured, 
but the painter be revered.” 


Those who have hitherto most highly esteemed Mr. 
Ruskin’s discourses on various subjects will, on reading 
his comments upon sacred music, be compeiled to place 
his works as a whole upon a lower level of merit. To 
speak of the oratorio as ‘‘ withering the life of religion 
with dead bones on the Syren sands” is to talk nonsense. 
On this matter he says: ‘All perfectly rhythmic poetry is 
meant to be sung to music, and all entirely noble music 
to the illustration of noble words. The arts of word and 
of note, separate from each other, become degraded, and 
the museless sayings, or senseless melodies, harden the 
intellect or demoralise the ear. Yet better—and mani- 
foldly better—unvocal word and idle note, than the 
degradation of the most fateful truths of God to be the 
subjects of scientific piping for our musical pastime. 
There is excuse, among our uneducated classes, for the 
Christmas pantomime, but none, among our educated 
classes, for the Easter oratorio.” 


Chatting about singers of the past and the present 
generation, Mr. Ruskin says: “ Grisi and Malibran sang 
at least one-third slower than any modern cantatrice, and 
Patti, the last time I heard her, massacred Zerlina’s part 
in ‘Laci darem,’ as if the audience and she had but the 
one object of getting Mozart’s air done with, as soon as 
possible.” 


It has been lately stated that the qualifications of a 
musical critic are not knowledge and judgment, for these 
attributes are become old-fashioned, but quickness to 
receive impressions and readiness to give expression to 
feelings excited. If this be so, it will be seen that 
Mr. Ruskin is fully equipped for the post. 


On the 8th of last month the illustrious scientist, 
Professor Hermann von Helmholtz, passed into the 
silent land. What a noble career then came to an end! 
In the seventy-three years of life allotted him he did truly 
beneficent work. Helmholtz studied medicine in Berlin 
in 1839, and became Teacher of Anatomy at the Berlin 
Academy in 1848. Subsequently he filled appointments 
as Professor of Physiology at the Universities of 
Kénisberg and Heidelberg respectively; and in 1871 
returned to Berlin as Professor of Philosophy, and even- 
tually he was elected Rector of that University. Early in 
life Helmholtz studied music, but for some reason or other 
did not continue the practice of it. Happily, he never lost 
love of the art. Whilst engaged in scientific pursuits, he 
ever lent a willing ear to the charms of music, and. was 
ultimately led to regard it from a philosophical point of 
view, the result being that in 1863 he presented to the 
world his “ Treatise on the Sensations of Tone as a 
Physiological Basis for the Theory of Music,’’ a book in 
which mysteries of the divine. art were revealed. By 
means of “resonators” he discovered that “ quality of 
musical sounds was determined by harmonics”; and, 
following in the wake of Wheatstone, he directed atten- 
tion to the fact that, *‘ the shape of the mouth-cavity was 
altered for the production of each particular vowel.” 
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Prosecuting his enquiries, Helmholtz discovered that “ when 
two notes were sounded together they not only generated 
the ‘differential tones” known long ago to Tartini, but 
also others of a higher pitch which Helmholtz designated 
‘*Summational Tones.” He also accounted for the 
mysterious character of the minor chord by revealing the 
presence of ‘‘ certain combinational tones, foreign to the 
chord, which were absent from major chords.” Starting 
from Corti’s anatomical discoveries Helmholtz arrived at 
the conclusion that “ perception of musical tones by the 
human ear” was brought about by the vibration of fibres 
of which the human “cochlea,” the bony structure in the 
internal ear, contains no less than 3,000. These and many 
other hidden things were brought to light by the lamented 
philosopher. To apply the truths revealed by him to 
practical purposes is a task to the accomplishment of 
which thoughtful musicians will not fail to direct their 
efforts. 
*,* 

It is reported that M. Paderewski, acting on the advice 
of his doctor, will postpone his visit to America, where he 
purposed making a lengthened concert-tour during the 
forthcoming winter, to the autumn of next year. 

2% 

A FEw weeks ago quotations in music-type appeared in 
the columns of the Daily Telegraph from a song written 
by the Emperor of Germany. According to present 
arrangements the piece will be sung at a public concert to 
be held during the present month at the Royal Opera-house, 
Berlin. It is now said that His Imperial Majesty has just 
completed a cantata, in which “ the personal and intel- 
lectual qualities of Queen Margherita of Italy are 
extolled.””, Whatever may be its merit, the composition 
will be regarded by musicians as homage paid by the 
Emperor William to the divine art. 


*, * 


Ir was a graceful act on the part of Mr. W. T. Best to 
emerge from his well-earned retirement for the purpose of 
adding the charm of his art to the reception given at St. 
George’s Hall by the Lord Mayor and Corporation of 
Liverpool to the Duke and Duchess of York. The per- 
formance of the admirable selection of music by the 
greatest of organists was highly appreciated by his fellow 
citizens, and heartily enjoyed by the distinguished 
company. 

*,* 

Ir is the privilege of subscribers to noteworthy per- 
formances of music in London to have their comments 
thereon published in the newspapers. Generally speaking 
those remarks are couched in the language of complaint. 
Even when wholesome advice is tendered it partakes of 
the character of fault-finding. Lord Dysart’s communica- 
tions to the press always appear rich in suggestion. 
Relative to performances of Wagner’s operas he urges the 
desirability of having the choruses rendered in the same 
tongue as that used by the German principals. As the 
choruses in these works are but few and unimportant, there 
will be no difficulty in giving them in the mellifluous 
language of the Teuton. His lordship treads upon more 
debatable ground when advocating a rise in the prices of 
admission to Covent Garden. No one would be so cruel 
as to deny him the joy of paying 25s. instead of 21s. for a 
seat, but those not heavily endowed with wealth would, on 
the other hand, prefer a lowering of pricesall round. The 
idea expressed by his lordship that there be a dinner-hour 
after the first act of Die Meistersinger would in realisation 
prove most excellent, providing, of course, the dinner be 





good, and supplied at his lordship’s expense. A still more 
grateful proposal made by him is that a Wagnerian 
theatre, fashioned after the Temple at Bayreuth, be reared 
on Richmond Hill. For the promotion of this sage and 
delectable scheme a Company (Limited), should be formed 
without delay. 


*, * 


Mr. PLunxet GREENE and Mr. Leonard Borwick’s 
provincial concert-tour will commence at Brighton on the 
13th inst. 


*, * 


For the Gloucester Festival of next year, Mr. F. H. 
Cowen is composing a new work for chorus, soli, and 
orchestra. 

*,* 

TuE first performance in London of Dr. Hubert Parry’s 
new oratorio, King Saul, will be given on February 7th at 
the Albert Hall by the Royal Choral Society. 


Sicnor Tost! is putting the finishing touches to an 
opera, or musical comedy, for solo voices, accompanied by 
the harmonium and a quartet of strings. It is not im- 
probable that the first performance of it will take place 
at Windsor Castle before Her Majesty the Queen. 


*, * 


Musicians are looking forward to the pleasure of 
making acquaintance with a new work on Orchestration, 
on which Mr. F. Corder has for some time past been 
engaged. 


¥, * 


Tue London musical season worthily opens on Monday, 
the 8th inst., with the first of a series of three Richter 
concerts given under the direction of Mr. N. Vert. The 
initial performance will be given at St. James’s Hall, the 
programme consisting of Wagner’s “ Siegfried Idyll,” 
and Wotan’s ‘“ Abschied,” together with Dvdérak’s 
‘“‘ Scherzo Capriccioso,” and Beethoven’s Seventh Sym- 
phony. At the second, on the 15th inst., Beethoven’s 
Fourth Symphony, Smetana’s ‘ Lustpiel” overture, 
Schubert’s Unfinished Symphony, and excerpts from 
Wagner’s music-dramas will be performed. Beethoven’s 
Choral Symphony will be given at the third concert on 
the 2oth inst., the performance taking place in the Queen’s 
Hall. 

*,* 

THE series of Saturday Concerts at the Crystal Palace 
commences on the 13th inst. For the season of twenty 
performances Mr, August Manns puts forward a list of 
works of the most interesting description. It includes 
great classical compositions as well as new productions 
by English and foreign musicians striving for fame. 


A NEw development of the ordinary upright piano is 
being introduced by Mr. Ellis Parr, well-known to all 
pianoforte dealers throughout the country, who is showing 
his new 7}$d octave upright iron-frame pianos at No. 8, 
Berners Street, Oxford Street, London. They are 
certainly worthy the attention of every one interested in 
the sale of pianofortes. These instruments are well 
finished, are very fine both in quality and power of tone, 
and leave nothing to be desired in the delicacy of touch. The 
cases are exceptionally good in design, and are apparently 
of a superior class to those often offered at the same 
prices. An important feature in these pianos is that they 
are 74d octave compass, A to C, and are all fitted with the 
slanting pin plank, a rare combination of advantages. 
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There is no doubt the introduction of the slanting pin 
plank is a move in the right direction, and is a great 
improvement on those ordinarily in use. Dispensing 
with the down pressure bar, it throws most of the strain of 
the strings on the bridge of the metal frame, thus relieving 
the pins, and consequently the pin plank from the great 
pressure usually bearing on those placed in a vertical 
position. The extension of the compass to 74d octaves 
in the ordinary upright piano is also a new departure 
that most dealers will recognise as of considerable benefit 
in various ways. The discounts allowed to the trade off 
the publighed list and the terms quoted have only to 
become known in order to obtain wide appreciation. 


*, * 


Boru Verdi’s Falstaff and the Italian version of 
Wagner’s Die Meistersingeyr have been _ successfully 
brought before the provincial public by Sir Augustus 
Harris during the tour of the Royal Opera Company. 
The bright effervescent instrumentation of the former and 
the suggestive orchestral features of the deceased master’s 
work have been followed with the closest attention in 
every quarter in which they have been heard. Mr. David 
Bispham plays the fat knight with the comedy skill he 
manifested two years back when at the Royal English 
Opera House in Messager’s La Basoche he first attracted 
attention. Signorina Giulia Ravogli resumed the character 
of Dame Quickly, into the spirit of which she so thoroughly 
enters, and Signor Arimondi has been advantageously 
retained to play his old part of Pistol. Mlle. Pauline 
Joran is a delightfully animated Mistress Ford, Signorina 
Sofia Ravogli a sympathetic Anne Page, and Signor A. Pini- 
Corsi a capital Ford.. Signorina A. Kitzu is the Mistress 
Page, Signor Pelegalli-Rosetti the Fenton, Signor 
Rinaldini the Bardolph, and Signor Iginio Corsi the Dr. 
Caius. In Die Meistersinger, given in Edinburgh on the 
15th ult., the cast included Fraulein Gherlsen, Mlle. 
Bauermeister, MM. Dufriche, Pini-Corsi, Arimondi, 
Pelegalli-Rosetti, Richard Green, and Joseph O’Mara. 


Tue triennial Birmingham Musical Festival ‘will this 
year be of altogether exceptional interest. The three 
Absolute novelties are by composers to whom the public 
have shown a decided leaning, whilst the ‘revivals are 
interesting, and popular sacred masterpieces are sufficiently 
represented. The scheme of the committee runs, indeed, 
on the broadest lines, and has_ evidently been 
adopted with a view to satisfying every class of superior 
music lovers. To the Birmingham Festival we owe many 
grand works that have gained favour in other countries 
besides our own. Among these need only be mentioned 
Elijah, The Woman of Samaria, The Redemption, Mors et 
Vita, and ¥udith. Each of the eight concerts to be given 
in the Town Hall, between October 2nd and 5th, both dates 
inclusive, will be acceptable to musicians. In the band, over 
which Dr. Hans Richter will preside, -the foreign element 
is not nearly so conspicuous as it has been on some 
occasions, whilst the chorus trained by Mr. Stockley 
comprises nearly 400 voices. The principals engaged are 
Mesdames Albani, Anna Williams, Henschel, Hilda 
Wilson, Marie Brema, and Marian McKenzie; Messrs. 
Edward Lloyd, Iver McKay, Andrew Black, Eugene 
Oudin, Brereton, and Henschel. 


The Festival will open on Tuesday, the 2nd, with 
Elijah, as has been the rule for many festivals past. In 
the evening will come Berlioz’s massive Te Deum, Brahms’s 
Second Symphony, and some lighter pieces. Wednesday 
morning is set apart for Dr. Hubert Parry’s King Saul, 





concerning which it is probable that more will be said 
than of any other work performed at the meeting. There 
will be warrant for this, inasmuch as the composer, an 
Englishman both by birth and artistic feeling, has, during 
the past six years, advanced to a front place among the 
most distinguished musicians of his time. In the evening 
another novelty will be presented in poor Goring Thomas’s 
cantata The Swan and the Skylark, scored for orchestra by 
Professor Stanford. Sullivan’s beautiful “ In Memoriam ” 
overture will appropriately follow, and for a magni- 
ficent pendant there is The Hymn of Praise. For 
Thursday morning Messiah is selected, and Mr. George 
Henschel’s Stabat Mater will be the principal feature of 
the evening programme. Unlike Professor Bridge, Mr. 
Henschel has taken the sadder of the Latin hymns 
assigned toGiacopone. There is a quartet of soloists as 
in Rossini’s work. The second number is the “ Quis est 
Homo,” an andante in G minor for tenor solo and chorus, 
the ‘‘ Eia Mater” is a contralto solo with chorus, and the 
soprano and tenor have the “ Fac me vere,” also with 
chorus. Throughout the “Fac me Cruce” is heard an 
old ecclesiastical melody attributed to Thomas de Celano, 
the biographer of St. Francis of Assisi, introduced into 
the death masses of many of the church composers 
of the 16th and 17th centuries. Friday’s programme 
includes Cherubini’s unsurpassable Mass in D minor, the 
Good Friday music from Parsifal, Palestrina’s Stabat 
Mater, and Mozart’s Symphony in E flat. The festival 
will come to an imposing conclusion in the evening with 
the third part of Schumann’s Faust and Beethoven’s 
‘** Choral Symphony.” 


x 
* * 


Ar the London College of Music, considerable activity 
is being displayed in preparing for the December examina- 
tions. The theory examinations will be held simul- 
taneously at all centres on Wednesday, December 12th, 
whilst the examinations in practical music will take place 
at the various local centres throughout the month. With 
regard to the examinations recently concluded, it is 
satisfactory to record that a larger number of candidates 
presented themselves than on any previous occasion, whilst 
the degree of proficiency attained showed that sound 
progress was being made. Some of the larger centres 
presented as many as 600 candidates, and the examiners 
in different parts of the kingdom were Drs. W. H, 
Longhurst, F. J. Karn, W. H. Sangster, Orlando A. 
Mansfield, Horton Allison ; Messrs. G. Augustus Holmes, 
Alfred J. Caldicott, J. Maude Crament, F. Atkins, and 
others. In the Educational Department of the College, 
the Autumn term commenced on the 18th ult. 


INCREASED significance having been given to the 
Sunday evening concerts of the National Sunday League, 
through Sir Arthur Sullivan accepting the presidentship 
of the musical society just formed in connection there- 
with, it is intended during the winter to give the oratorios 
on a larger scale than before. With this object, Queen’s 
Hall in Langham Place has been secured. The works to 
be performed in the course of the season include Messiah, 
Creation, ¥udas Maccabeus, Elijah, The Last fudgment, 
Rossini’s Stabat Mater, Sullivan’s Prodigal Son, and 
Dr. Hubert Parry’s ¥ob. 


THE directorate of the Thursday Subscription Concerts 


must be given credit for recognising the necessity for 
reducing the rates of admission to high-class concerts in 
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London. A guinea will purchase a reserved seat ticket 
for the series of six concerts to be held in the small 
Queen’s Hall. Messrs. William Nicholl, Brousil, and 
Septimus Webbe, who so ably carried on the concerts for 
two or three seasons, will continue to take a leading part 
in the performances. Two of the six concerts are to be 
held in the afternoon. The plan of the concerts is to 
remain the same, that is to say the first part of each 
programme will be devoted to the works of one composer, 
whilst the second part will continue to be miscellaneous. 
The season is to begin on November 1st with a selection 
from Dr. A. C. Mackenzie’s productions. Schubert is 
chosen for November 15th, Schumann for December 6th, 
Dr. Hubert Parry for February 7th, Beethoven for 
March 7th, and Mendelssohn for March 21st. The 
acknowledgment of the claims of native art thus made 
warrants wishes for the success of the enterprise in its 
new guise. 


Tue great musical schools ot the Metropolis have 
actively resumed work. The sixty-page prospectus issued 
by the Royal Academy of Music recalls the leading 
features of the history of the institution and the excellent 
work accomplished since its foundation in 1822. The 
Royal College of Music can excusably boast of the 
advantages of the new building opened in May by the 
Prince of Wales. At the Guildhall School of Music Mr. 
Hilton Carter, the recently elected Secretary in place of 
the lamented Mr. Charles Smith, has commenced his 
duties. Professor J. F. Bridge has accepted the Queen 
Victoria Lectureship at Trinity College, in Mandeville 
Place. 


MEssrs. GILBERT AND OSMOND CaARR’S new comic opera 
in preparation for the Prince of Wales’s Theatre may be 
expected about the middle of the month. No secret has 
been made of the fact that the scene of the workis Elsinore, 
and that several of the older members of the Savoy 
company have agreed to accompany the witty librettist to 
new quarters. Among these are Miss Jessie Bond, Mr 
Rutland Barrington (reported to be set down for the part 
of the Governor of the Castle of Elsinore), and Mr. George 
Grossmith (who is to appear, says many-tongued Rumour, 
as a strolling player). Miss Nancy McIntosh, Mr. Le Hay, 
and Mr. Kenningham have also in later years been con- 
nected with the Savoy. Other singers and comedians 
engaged for the new opera are Miss Jenoure (whose 
popularity dates from the production of Messrs. Gilbert 
and Cellier’s The Mountebanks), Miss Ellaline Terriss, Mr. 
Arthur Playfair, Mr. Cremer, and Mr. G. Temple. 


Tue disaffection in Wagnerian ranks in Germany is 
greater than was at first supposed. Great discontent was 
evoked by the performances at Bayreuth, and at the last 
meeting of the Wagner-Verein, it transpired that the 
number of members was now only 4,988, as against 8,961 
three years back. The latest rumour from the shrine of 
the master is, that if any performances take place at 
Bayreuth in 1895, they will be restricted to Parsi fal, the 
work that at present cannot be heard elsewhere. But at 
the Munich Court Theatre, during August and September 
next, it is intended to offer, in a couple of cycles, Wagner’s 
twelve operas in their chronological order, including Die 
Feen and Das Liebesverbot, the latter being a two-act 
opera (an early composition), founded on Shakespeare’s 
Measure for Measure. 
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HERR SIEGFRIED WAGNER will make his début in this 
country as a conductor on November 6th, when, at 
Queen’s Hall, he will direct the first of the series of Mottl 
orchestral concerts. He wields the bdton with his left 
hand. Herr Mottl purposes conducting the other two 
concerts on November 2oth and 27th, 





CHURCH CHOIRS AND ORGANISTS, &c. 


*,* We shall be glad to receive communications from 
organists and choirmasters respecting the proceedings of 
their choirs. Such communications should be posted to the 
Editor of Tue Lute before the 20th of each month to 
obtain mention in the following: number. 


CHARITY was the raison d’étre of one of the first 
concerts of the season in the Liverpool district. The sad 
accident by which two “ New Brighton stagemen” lost 
their lives in their gallant but unsuccessful attempt to 
rescue the occupants of a boat which had upset, evoked 
so much sympathy that a band of local artists speedily 
organised a very creditable entertainment for the benefit 
of the surviving relatives of the two stagemen.—The 
weekly organ recitals on the Corporation organ continue 
to be carried on by various players—all presumably candi- 
dates for the seat held for so many years by Mr. W. T. 
Best, to whom musicians generally, and organists in 
particular, owe such a debt of gratitude. Mr. I. H. 
Stammers, among the best of the younger local represen. 
tative players, and Mr. Percy C. Buck, of Worcester 
College, Oxford, have each given creditable programmes, 
—Apart from the Philharmonic Concerts, the first of which 
is set down for the 3rd inst., probably the most important 
event of this month will be the Richter concert on the 
13th at the Philharmonic Hall, when the famous conduc- 
tor will submit excerpts from Wagner, Brahms, and 
Liszt. It is to be hoped the support awarded will be 
sufficient to encourage the promoters to a repetition of 
similar ventures, since the opportunities for hearing 
genuine music are not so frequent in Liverpool as is 
desired.—Among the concerts of a more popular character, 
the efforts of Mr. T. Shaw deserve recognition. This 
gentleman is arranging a series of six concerts, for which 
Mmes. Alice Esty and Adelaide Mullen, Messrs. H. 
Beaumont,. Alec Marsh, Lempriére Pringle, and others, 
have been engaged. 


Our Glasgow correspondent writes:—Before com- 
mencing to deal with the approaching season, it is but 
fair to record the very successful efforts of the Ccrporation 
of Glasgow to provide ‘‘ Music for the people ” during 
the summer months. Instrumental bands have been in 
the public parks two or three times every week, and 
listened to by crowds often in disadvantageous weather. 
The Corporation recitals in the City Hall on Saturday 
afternoons have commenced, consisting of an organ 
recital by the city organist, Mr. Lambeth, who is 
immensely popular, interspersed with ballads, choir per- 
formances, readings, &c., at the nominal charge of one 
penny for the programme. The hall, which holds over 
3,000, is always crowded, and at the opening concert 
hundreds were turned away. Thecoming winter promises 
to be as busy as the last, with, let us hope, less disastrous 
financial results, the two large societies having wisely 
amalgamated, The instrumental portion of the scheme 
will be under the control of Mr. Henschel, and there will 
be ten classical, ten Saturday popular, five choral, and five 
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chamber concerts. The members of the Choral Union 
(Mr. Bradley again conductor) have been notified as to the 
commencement of rehearsals, and that the works to be 
performed are Moses in Egypt, Verdi’s Requiem, Elijah, 
Act III. of the Flying Dutchman, Berlioz’s Faust, and 
Messiah, the latter on New Year’s Day as an extra concert. 
—Principal Macbeth, of the Atheneum School of Music, 
promises a week’s revival of the opera Mirella, so success- 
fully produced last session by the operatic class, and 
announces that the new subject for study will be La Dame 
Blanche of Boieldieu.-The various church choirs have 
been busy with their Harvest Festival Services, and 
Stainer’s “‘ Ye shall dwell in the Land,” Barnby’s “ Sing 
to the Lord of the Harvest,’”? and F. C. Maker’s “‘ Fear 
not, O Land,” are among the favourite items. Harvest 
anthems are not so popular with us as Christmas ones. 
Scotch choirs are mostly voluntary, so that during the 
summer months the attendance is very irregular, and 
practising consequently unsatisfactory.—The 41st season 
of the Glasgow Abstainers’ Saturday Evening Concerts 
commenced on the r5th ult. with Mrs. Helen Trust, 
Mr. Douglas Powell, and other first-class artists, who 
were well received by a large assemblage. 


At Cross Bank Wesleyan Church, Batley, the annual 
Choir Festival was held on the gth ult, when the Rev. 
W. Johnson, of Peterborough, preached two sermons on 
instrumental music and public worship. At the evening 
service, to a crowded congregation, Mendelssohn’s Hear 
my Prayer was well rendered by an augmented choir of 
about 250 voices. The solo was sustained with good effect 
by Miss Sara Ann Gomersall, a former member of the 
choir, but now studying at the Royal Academy of Music. 
Great interest was manifested in this young lady’s 
appearance, Mr. W. Eatough presided at the organ. 


HEREFORD MUSICAL 


FESTIVAL. 


THE 171st meeting of the three choirs of Hereford, 
Gloucester, and Worcester, took place between the 
11th and the 14th ult. The attendance was rather less 
than at the festival of 1891, and there was also a little 
falling off in the collections, but as there are always 
supplementary sums forwarded to the secretary, there is 
reason to hope that the decline in the contributions to the 
fund for the widows and orphans of poorer clergymen 
in the three dioceses will not be very extensive. 
It was in the brightest sunshine that on the morning 
of the 11th the Mayor and Corporation proceeded 
to the special service in the Cathedral, at which the sermon 
was preached by the newly-appointed Dean, the Hon. W.'J. 
Leigh. Taking for his text a verse from Nehemiah xii., 
‘“‘ For in the days of David and Asaph of old there were chief 
of the singers, and songs of praise and thanksgiving unto 
God,” he traced the growth of the musical system 
under the Royal Psalmist. Both David and Solomon 
cultivated music, and its effect upon the people 
was remarkable. From such early times music had 
assisted devotion and soothed mortal sorrows. 

The series of oratorios began in the afternoon with 
Elijah, which at once made evident the fact that the 
choralists drawn from the three Cathedral cities, supported 
by an imposing force from Leeds, were quite equal to the 
work assigned them. Miss Anna Williams sang the 
solos in the first part with her usual judgment; 
Madame Albani gave the principal airs in the 
second section; Miss Hilda Wilson took the chiet 





contralto part; Mr. Edward Lloyd rendered the tenor 
numbers with rare charm of voice and style; and Mr. 
Santley was again the Prophet. The band, under Mr, 
Carrodus, did extremely well, and Mr. George R. Sinclair 
conducted with unfailing tact. In the evening, in the 
Shire Hall, Dr. Charles Harford Lloyd’s new ballad, “ Sir 
Ogie and the Ladie Elsie,” was introduced. Mr. F, 
York Powell has taken the trouble to adapt a 16th 
century Danish ballad of so grim a description that it 
sometimes approaches the ludicrous. For instance, it is 
difficult to repress a smile when the Knight’s ghost knocks 
at the door of his lady’s room with the lid of the coffin he 
carries on his back. Neither is it easy to see what attrac- 
tion the composer could have found in the circumstance 
of Elsie following her dead lover’s spirit to the graveyard, 
when at cockcrow he crawls back, coffin and all, into the 
tomb. The librettist has selected tor his queer experiment 
the old Border dialect of the time of Shakespeare. 
Happily the music is not so disagreeable as the subject. 
Miss Jessie King and Mr. Plunket Greene, who respectively 
gave the utterances of the lady and the ghost, went through 
their work with requisite seriousness, as also did the 
chorus and band. Dr. Lloyd conducted. Subsequently, 
there was a Wagner selection. 

On Wednesday morning the capabilities of the choir 
were severely tested in Dv6érak’s Requiem Mass, one of 
the compositions written for the Birmingham Festival of 
1891. Exceptional care had been taken with the rehearsals 
of this difficult work, and the result reflected great credit 
alike upon the conductor and choir. In the second part 
were Mozart's Symphony in G minor and Professor 
J. F. Bridge’s new canticle for Christmas, The Cradle 
of Christ, a setting of the Stabat Mater Speciosa of 
the old Franciscan poet Giacopone, as translated by 
Dr. J. Mason Neale. The Gresham Professor wisely 
elected to treat a simple theme in the most straight- 
forward and unpretentious manner. A pastoral tone 
prevailing throughout keeps before the mind, through 
the ear, the humble surroundings of the Holy Babe in 
the manger, but at the same time the various emotions 
actuating the onlookers find effective expression. A 
baritone solo, ‘‘ Who is he, that sight who beareth,” is a 
melodious piece admirably suited to Mr. Santley’s devo- 
tional method, whilst Miss Evangeline Florence gave in 
the most touching manner a refined soprano air, “Jesus, 
Fount of Life.” The choruses were sung brightly, and 
a fervid rendering of a prayer, in which the division of 
the soprano and tenor sections results in the formation of 
six parts, brought to a telling conclusion a work certainly 
calculated to increase Prof. Bridge’s reputation in this 
class of composition. In the evening there were the 
first and second parts of Bach’s Christmas Oratorio, with 
Miss Evangeline Florence, Miss Hilda Wilson, Mr. 
Hirwen Jones (the substitute at the festival for Mr. Edwin 
Houghton, who had to resign his engagement in con- 
sequence of ill-health), and Mr. Watkin Mills. Then 
came parts I. and II. of The Creation, with Madame 
Albani as solo soprano. 

There was a tremendously lengthy musical feast on 
Thursday morning. The day’s proceedings began with 
the second acteof Mr. Joseph Bennett and Dr. A. C. 
Mackenzie’s “‘ mystery’? Bethlehem, first heard in April at 
the Royal Albert Hall. The favourable opinion then ex- 
pressed of the level quality of both the poem and its 
musical setting, and of the new ground broken for com- 
positions specially serviceable for the Christmas season, 
did not undergo any change at the second hearing of the 
work, Capitally sung on this occasion by Madame 
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Albani, Miss Jessie King, Mr. Hirwen Jones, Mr. Watkin 
Mills, and Mr. Robert Grice, with chorus and band, under 
the conductorship of Mr. Sinclair, it made a decided im- 
pression upon the congregation. The Parsifal vorspiel 
which followed was altogether superfluous. Then came 
Mendelssohn’s beautiful 42nd Psalm, with Madame Albani 
as the soloist. There was enough here for one programme, 
but as a supplement there was the whole of Spohr’s Last 
Fudgment, Miss Anna Williams, Miss Hilda Wilson, Mr. 
Hirwen Jones, and Mr. Watkin Mills taking thesolos. Not- 
withstanding such exhaustive labours the choir, in vocal 
tone as in spirit, were as fresh as ever at night, when Dr. 
Hubert Parry conducted his oratorio ¥ob, and Mr. Sinclair 
presided over a good performance of The Hymn of 
Praise. 

On Friday morning 1,700 persons attended the perform- 
ance of Messiah, with Madame Albani, Miss Anna 
Williams, Miss Hilda Wilson, Mr. Lloyd, and Mr. Santley 
as principals. The choruses were boldly sung under the 
bdton of Mr. Sinclair. At night the festival came to an 
end with a chamber concert in the Shire Hall, in the 
course of which Mr. J. T. Carrodus led with his accustomed 
ability Brahms’ pianoforte quintet in F minor, op. 34, 
Mozart’s clarinet quintet, and Beethoven’s quartet, op. 18, 
No. 4. His string companions were Messrs. W. H. 
Eayres, R. Blagrove, and C. Ould. Miss Llewella Davies 
was at the pianoforte, and Mr. J. Egerton played the solo 
instrument in Mozart’s lovely work. Mr. Broughton’s 
Leeds choir contributed part music by Claudio Monteverde, 
C. Lee Williams, and A. H. Brewer, and there were some 
vocal solos. 

Mr. Sinclair, who won such golden opinions as 
conductor-in-chief at the gathering of 1891, secured many 
new friends by evidence of increased aptitude for the 
work. Throughout he displayed perfect knowledge of 
the scores, both ancient and modern, before him, and from 
the first received the utmost confidence of his band and 
chorus. He did so well, in fact, that it is only kind to 
warn him of the injudiciousness of thrusting Wagner’s 
works unduly forward at the Hereford meeting of the 
Three Choirs. 








OTHER DOINGS IN THE PROVINCES. 


*,* To obviate any interesting event in the Suburbs or 
Provinces escaping attention, we shall be glad to receive 
communications from local correspondents. These, how- 
ever, must reach us before the 20th day of the month. 


DurinG the past month the only musical event in 
Newcastle-on-Tyne of special interest was the visit of the 
Royal Italian Opera Company, which occupied the boards 
of the Tyne Theatre for a week, commencing on the 3rd. 
The company was an exceptionaliy powerful one, and the 
best operas were chosen. Notwithstanding this the two 
initial performances, when Lohengrin and Les Huguenots 
were respectively given with all the splendour and com- 
pleteness of Sir Augustus Harris’s management, the 
audiences were miserably poor. The subsequent repre- 
sentations were much better attended, that of the 7th, 
when Falstaff was produced, being crowded. The 
performance on every occasion was good, though the 
excessive use of the vibrato by some of the male 
members of the company was not helpful to success. 
Besides Lohengrin, Les Huguenots, and Falstaff, Faust, 
Pagliacci, Cavalleria Rusticana, Philemon et Baucis, La 





Navarraise, and Carmen were rendered.’ The season 
does not promise to be a brisk one. Trade is dull and a 
feeling of uncertainty prevails. A concert was recently 
given in aid of a local church. There was a capital 
programme, well announced, but at one time a favourite 
tenor was singing “Come into the garden, Maud,” to 
about four adults and a dozen children in a hall seating 500. 


On the 3rd ult., an Eisteddfod was held in the Albert 
Hall, Swarsea, when the chief contest, for a prize of £20, 
was for choirs of not more than 7o voices. The Tabernacle 
Choir of Cwmburla took first honours, the second prize 
being awarded to a body from Abergrave. The Ogmore 
Valley Harmonic Society won the £10 prize in the Male 
Voice Glee Party competition. 


*,* 


THREE new works will be performed at the Cardiff 
Triennial Festival next year, namely, a choral composition 
by Dvorak, a “‘ Te Deum” by Sir Joseph Barnby, and a 
secular cantata by Prof. Villiers Stanford. 








OPERA ACROSS THE SEAS. 


To the Paris Opera several popular artists have returned 
—among them Madame Rose Caron, who elected to make 
her rventrée in Salammbo, and Madame Carrére, who 
appeared in Faust. One of the novelties spoken of for 
the Opera Comique during the approaching season is a 
lyrical version of La Femme de Claude, the words by 
M. Gallet, the music by M. Albert Cahen. M., Victor 
Masse’s Paul et Virginie is to be revived with Madame 
Savile, Mlle. Delna, and M. Clement in the chief réles. 


At the inauguration of the Casino Theatre in Boulogne 
Mr. Isidore de Lara’s Amy Robsart was produced for the 
first time in France. Madame Adini, of the Paris Opera, 
who appeared in London two or three times last season, 
represented the hapless heroine, and MM. Engel and 
Melchissedec were excellent as Leicester and Varney 
respectively, the performance being under the conductor- 
ship of M. Flon. Mr. de Lara’s work, which, it will be 
remembered, originally saw stage light at Covent Garden 
last year, was very well received. The dramatic vigour 
of the second act was approved with special warmth. 


Two singers have recently made satisfactory first 
appearances in the Belle Alliance Theatre in Berlin. 
Fraulein Alberta Wehl, as Marie in The Daughter of the 
Regiment, displayed an extremely agreeable and well- 
trained voice, and played the part with grace as well as 
piquancy. The second débutant was Herr Hans Wuzal, 
a baritone, warmly applauded for his performance in Der 
Trompeter von Sékkingen. Signora Prevosti has recently 
achieved on these boards considerable popularity as Lucia, 
her performance being 'so good as to lead to comparisons 
with that of Madame Sembrich. The effect made in the 
dramatic sextet of the second act was altogether remark- 
able. Her success would perhaps have been even more 
pronounced had her companions been able to sing in 
Italian instead of in the German tongue. Der Ring des 
Nibelungen has been given at the Opera House. Going 
to the other extreme, the ability of Fraulein Krainz has 
again attracted attention to the pretty melodies in 
Thomas’s Mignon. A novelty for Berlin was the operetta 
Der Volksdnger, written by E, Dubreuil, with music by 
MM. Bernicat and Messager, the latter being responsible 





360 


THE LUTE. 


[OcTobER t, 1893. 








for the instrumentation. The music is said to be tune- 
ful, without being particularly striking. The vorspiel to 
the second act and a couple of waltz songs appear to have 
made most impression. The principal parts were sus- 
tained by Frau Grimm-Einédshéfer and Herren Steiner 
and Steinberger. 


Herr Felix Mott! will this month conduct at Karlsruhe 
several works by Berlioz, including Les Troyens. The 
company will come from Paris. 


The Philharmonic Society of Girgenti, Sicily, recently 
gave an open air representation of Cavalleria Rusticana 
in the public square near Cattolica, the place where the 
action of the story is supposed to have occurred. The 
inhabitants were engaged as supernumeraries, and the 
beautiful church formed part of the background. 


Signor Vittorio Podesti will conduct a season of Italian 
Opera at St. Petersburg this winter, the company including 
Mmes. Sembrich, Calvé, Leone, and MM. Cotogni, 
Nannetti, Marconi, Avedano, Silvestri, and Rosetti. 


A new theatre, to be called the Saladownikeff, will be 
opened at Moscow in December. This will be the largest 
in Russia, having accommodation for 3,100, the Imperial 
Theatre only seating half that number. 


Several of the most famous singers of the day have 
been engaged for the forthcoming season at the Metro- 
politan Opera House, New York, including Mmes. Melba, 
Sybil Sanderson, Emma Eames, Zelie de Lussan, 
Bauermeister, Lucille Hill, Scalchi, and MM. Jean and 
Edouard de Reszke, Tamagno, Rinaldini, Ancona, 
Vaschetti, Maurel, Castelmary, Plancon, and Abramoff. 
Signori Mancinelli and Bevignani will alternately conduct. 
Among the operas to be given are Cavalleria Rusticana, 
Falstaff, Romeo et Fuliette, Otello, Samson et Dalila, 
Phryné, Les Maitres Chanteurs, Lakmé, Mignon, Manon, 
Werther, and Thais. 

{TI 
SS 

Il DE94 
ESO, 

WHILE staying this autumn at Peterhof, near St. 
Petersburg, Rubinstein has devoted himself to a sacred 
opera entitled Cain. 





Nv 
SOME FOREIGN ITEMS. 


Dickxens’s ‘“ Cricket on the Hearth”’ has been turned 
into a one-act opera, the music of which is from the pen 
of Karl Goldmark. 


THE ballet music composed by Verdi for Otello, to fit 
this work for the stage of the Grand Opera, Paris, is 
highly spoken of. It is said to be thoroughly Italian in 
type, and will first be heard about the middle of this 
month. Its introduction is in the form of a féte just prior 
to the entry of the Venetian ambassadors. 


VAvRINEZ, the Russian composer, has completed an 
opera in one act, entitled Rosmunda. It will probably 
be first heard in Prague. He has also set to music a 
libretto, founded on Heine’s * Ratcliff,” a subject that has 
recently obtained great favour. 


‘* JACQUERIE,” an unfinished work by Edouard Lalo 
recently completed by Arthur Coquard, is to be performed 
at Monte Carlo in February. 


MADAME SCHUMANN, now resident in Frankfort, reached 
the age of 75 on the 13th ult. She is stated to be in very 
fair health. 





THE report of the sale the other day of the manuscript 
score of Wagner’s Tannhduser for £500 was not quite 
correct. That sum was given, not for the full score, but 
for the sketches for the work, including the outline of the 
vocal pieces and indications of the instrumentation. 


M. LENEPVEU will conduct two classical concerts in 
Paris during November. 


‘* GHISMONDA,”’ the new opera by Eugen D’Albert, is to 
be prodnced at Dresden. 


M. Poussin is editing a collection of hitherto unpublished 
correspondence of Rossini. 


JouHann Strauss has been putting the finishing touches 
to his new opera, The Apple Féte, which is to be given at 
the Theater an der Wien during his jubilee festival. 


‘Fra GAMLE Dace” (From Ancient Days) is the title of 
a comic opera by Johannes Haarklon just played with 
great success in Christiania. 








IN REMEMBRANCE. 


OcToBER has’ proved a fatal month to many eminent 
musicians. Francois Frederic Chopin died in Paris on 
October 17th, 1849, after a career of feverish excitement that 
failed to conceal the hollowness of professions dictated by 
sentiment and vanity. At Rowney Abbey, Herts, on 
October 20th, 1870, expired Michael William Balfe, who 
enriched the world with so many gems of melody, and 
would have won a claim to kindly remembrance even had 
he composed nothing but The Bohemian Girl. His chief 
rival during his busiest period of productivity, William 
Vincent Wallace—the cemposer of Maritana and Lurline 
—also died this month, the 12th day, in the year 1865. A 
melodist of a very different stamp, Jacques Offenbach, to 
whose wild and merry nonsense the luxurious gaiety of 

he Second Empire gave such opportunity, expired in 

aris on October 5th, 1880, retaining his gift of tunefulness 
to the last—vide' Madame Favari and La Fille du Tambour 
Major. With The Last fudgment as an imposing monu- 
ment to his power of awakening devotional feeling, Louis 
Spohr died in Cassel on October 16th, 1859. 


Other musicians of more or less mark who quitted this 
life in October, were Alessandro Scarlatti, the 24th, 
1725; Henry Carey, of ‘‘ Sally in our Alley’ fame, the 
4th, 1743; the organist, Samuel Wesley, the 11th, 1837; 
John Blow, the rst, 1708; Francois Adrien Boieldieu, 
the 8th, 1834; Carl Anton Florian Eckert, 1879; Gustav 
Merkel, the 30th, 1885; Willoughby Hunter Weiss, the 
bass vocalist, and composer of ‘* The Village Blacksmith,” 
the»-24th, 1867; and Henri Jerome Bertini, the pianist, 
the 1st, 1876. CITTERNE. 


TO CORRESPONDENTS. 


Letters connected with the literary department of this Journal must 
be addressed to the Eviror. 


Communications intended for insertion will receive no notice unless 
accompanied by the name and address of the sender. 


The Epitor cannot undertake to return articles of which he is 
unable to make use. 
All business letters should be addressed to the PUBLISHERS. 


Advertisements should reach the Office of the PuBLISHERS, 44 
Great Marlborough Street, W., not later than the 20th in ordet 
to insure insertion in the issue of the month current. 
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